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SAN FRANCISCO CINEMATHEQUE is supported in part by furding from:
Grants for the Arts/San Francisco Hotel Tax Fund; the William and Flora Hewlett
Foundation; the National Endowment for the Arls, the National Endowment
for the Humanities; the Bermard Osher Foundation; the San Francisco Arts
Commission; the San Erancisco Foundation; the Phyllis C. Wattis Fountdation;
tie Willow Foundation; the Zellerhach Family Foundation; the cooperation and
participation of our hosting venues-Artist’s Television Access, Canyon Schaol,
the Bxploratorium, the San Francisco Museum of Modern Art, and the ‘chtorla
Theatre; and the generous contributions of Cinematheque members and donors.
Without them, none of these programs would be possible.

SAN FRANCISCO ‘ . '

NATIONAL
ENDOWMENT
FOR THE ARTS

A great nation
desdves great art.

grants|

SPECIAL THANKS TO...

Individuals (not mentioned or thanked elsewhere); larry Ackerman, Pegay
Ahwesh, Danlel Mark Andrews, Jerry R. Barrish, Martin Bauman, Stephen Beal,

Erin Bed(et, Tom Becker, f.llrlstlan Bedfard, Hﬂ(e Belledi, Bill Berkson, Melanle
Berlin, Gregg Biermann, Michael Blaylock, Charls Boone, Bryan Boyce, Micah
Brenner, Jessica Bries, Rob Byrne, Lynn Caffray, Ablgail Child, Dina Ciraulo,
Darcy Cohm, Clark Coolidge, Susan Coolidge, David Crane, Helanle Curry, Beth
Custer, Lawrence Daressa, Cesar M. De Castro, Helen De Michel, Diane di Prima,
Elouise Dickerson, Apsara DiQuinzio, I'imothw Donakowsli, l'lathanle! Dorsky,
Hannah Eaves, Bill Emmington, Rob Epsteln, Jeanne C. ﬁnlev, James Flannery,
Adelle Foley, Jack Foley, Michael Fox, Adele Friedman, Kim Gazecki, Daven
Gee, LL Girshman, Max Geldberg, Sam Green, Michael Guillen, Dan Gunning,
Katherine Gyosfi, Douglas E. Hall, Robest Haller, Lisa Hanson, Joan Hawkins,
lynn Hershman-Leeson, Jerome Hiler, Mike Hill, Zachary lannazzi, Kiyoshi
Ikeda, Lisamarie Inesi, Bridget Irish, Lawrence Jordan, Daniel Kaminsky, Kitty
Kao, Helene Kaplan, Kahlil Kam, Liz Keim, David King, Dione King, Michael W.
Kinomoto, Diane Kitchen, Vivian Kieiman, Sue Labouvie, Charlotte LaGarde,
Karen l.arsen, Mary Lattimore, Irina Leimbacher, Don Loeb, Sue Loeb, Chip
Lord, Carre Lozano, Scott HacDonald, Sarah Markgraf, Alherla Mayo, Anthunv
Hctall Joanma Ht(lure, Christine Metmpnulos, Nicole Minor, Katharine Mirescu,
Iﬂmbulv Miskowicz, Andy Moore, Rene Nevarez, Toshiyasu 0i, Suki 0'Kane,
Myron Ort, Stephen Parr, Richard Pefia, Brenda Pitts, Chistine Polta, Tom Polta,
Sheppard Powell, ivan Ramos, Jennifer Rarick, Abraham Ravelt, Jennifer Reeves,
Michella Rivera-Gravage, Marc Rokoff, Jay Rosenblatt, Henry S. Rosenthal, Lynne
Sachs, Marcy Saude, Caroline Savage, P. Michael Schmale, Joel Shepard, Elizabeth
Sher, Sarah Robayo Sheridan, Tanya Siefman, John Smalley, Paul Spudich, Scott
Stark, Melinda Stone, Mark Street, Lesiey Tannahill, Arthur Tashiro, Eric Thelse,
Kathleen Tyner, Sean Uyehara, Josefa Vaughan, Carmen Vigil, Sandy Walker,
Michael Waliin, Jack Walsh, Peter Washburn, Kenneth White, Wilfiam T. Wiley,
Stacey Wisnia, Fred Worden, Charles Wright, Albert Wu, Jud Yalkut, Grey
Youmans, Laura Zaylea, Jordon Zorker. Organizations: Academy Film Archive; the
Natienal Altiance for Medla, Arts & Culture; the Ninth Street Independent Film
Center; Czech National Film Archive in Prague; Prefinger Archives.

1. Bruce Baillie, Here IAm & 2. Bruce Balllle, Castro Street (see THIJ 23 SEP) 3. Guvnor Nelson My Name Is Oona & 4. Tsen-Chu
Bamboo Hsu, Reflect (see FRI 24 SEP) 5 & 6. Charles and Ray Eames, Powers of Ten (see SUN 10 OCT) 7. Curtis Harrington, Night

Tide (see WED 27 OCT) 8. Chick Strand, Cartoon le Mousse {see WED 'Io NOV) 9 & 10. Bruce Conner, Cosmic Ray (see WED 10 NOV)
11 & 12. Gibbs Chapman, an examination of exhibits Ac(l) through E(5) (see WED 10 NOV) 13. Kerry Laitala, Hallowed (see WED 10

NOV) 14, Fernande Franco, The End (see WED 17 NOV) 15. Laboratorium, Como dibujar. animales tristes o cuaderno de todas las cosas

vivas y muertas que fmag.rne la noche que te fuiste para swempre (see WED 17 NOV) 16. Nathanlel Dorsky Complme {see THU 16 DEC)

FXECUTIVE DIRECTOR: Jonathan Marlow
PROGRAM DIRECTOR: Vanessa 0°Neill
ARTISTIC DIRECTOR (ARCHIVIST: Steve Polta

BOARD OF DIRECTORS:
Alfonso Alvarez, Kerry Laitala, Jeff Lambert, Carol Varney, Dominic Willsdon

ADVISORY COMMITTEE:

Steve Anker, Dorothea Braemer, Sam Green, Chiris Kennedy, Ahmad Kiarostami,
Wendy Levy, Marina McDougall, Katherin Mcinnis, Rick Prelinger, Gail Silva,
Jeffrey Skolier, Anjall Sundaram, Mark Toscano

INTERNS & VOLUNTEERS:
Jessica Allee, Amanda Cheuny, Tsen-chu Bamboo Hsu, Raina Kim

TECHNICAL DIRECTOR: Xent Long
CALENDAR/WEBSITE DESIGN: Eviltron €
WEBMASTER: Gilbert Guerrero

OUR PURPOSE

Founded by a group of young, idealistic filmmakers
(including Bruce Baillie and Chick Strand, among others)
in 1861, San Francisco Cinematheque remains one of the
nation's premiere proponents and presenters of artist-
made, experimental works. Champicning and embracing
all aspects of innovative film, video and new media,
Cinematheque regularly presents screenings and events,
produces publications and maintains an extensive archive
of relevant print and visual materials. As the organization
approaches its fiftieth anniversary, Cinernatheque's mission
gf ;:elebrating unconventional work is more vital than ever
efore.

JOIN CINEMATHEQUE

If you are not already a member, join San Francisco
Cinematheque today and enjoy discounted (or free)
admission to our screenings, discounted (or free) pub-
lications, invitations to special events, access to aur archive
and more. Your support helps us maintain our exceptional
programming and allows us to continue serving the local,
national and international film community.

STAY INFORMED

For a current calendar of events, updated news and archive
information, visit our website: www.sfclnema.org



FRA

Radical Light

Afternative Film & Video i the San Francisco Bay Araa, 1945-2000

A monolithic survey of a hatf-century of Bay Area afternative madia culture, maticulously
researchad and edited over the course of a decade by Kathy Geritz and Stave Seid (of
Pacific Film Archiva) and former Ginemathague director (and current CalArts Dean)
Steve Ankar. Published by University of California Prass, Radicaf Light includes articles,
artist pages and profiles of over fifty artists, curators and historians, and comprises a
truly comprehensive and kaleidoscopic compendium documenting the legacies of this
vibrant community. Togather with Pacific Film Archive and the Berkeley Art Museum—
each presenting significant associated exhibitions—Cinamatheque’s Radical Light
programs celebrate this publication, as well as the organizations own 50 year history,
with a saries of guast curatad programs prasented by saveral of the book’s contributars.
(Steve Polta)

e |
SUN 19 SEP ¢ 7:30PM * PFA

Radical Light: Lantscape as Expression

A co-presentation with Pacific Film Archive
Ernie Gehr in person

Harry Miles: A Trip Down Market Street (1806}, 12 min. / Dian Vigne: North Beach (1958)
5min./ Lawrence Jordan: Visions of a City{1957-78) 8 min./ Bruce Baillie: Alf My Lifa{1966)
3 min. / Lynn Marie Kirby: Golden Gate Bridge Exposure: Poised for Parabofas (2004}
5§ min. / Chris Marker: Junktopia (1981} 6 min. / Michael Glawogger: Straet Noise {1981}
8 min. / Emie Gehr: Side/Walk/Shuitle (1991) 41 min.

THU 23 SEP » 7:00PM » SFMO
Radical Light: Return to Canyon - Program |

Presented in collaboration with SFRIOMA and in association
with Canyon Cinema, Exploratorium’s Cinema Arts Program,
Pacific Film Archive and USF Film Studies Program

Bruce Baillie, Lawrence Jordan and Robert Nelsen in person
[members: §7 / non-members: $10]

0On a summer day in 1961, in the yard of his home in the East Bay community of Canyon,
California, fimmaker Bruce Baillie projectad images on a bed shest and' Canyon
Cinema was born. Over the years, Baillie's brainchild evoived into the independent
distributor Canyon Cinema and the vensrable exhibitor San Francisco Cinematheque. In
commencement of Cinematheque’s golden anniversary, Cinematheque celebratas with
a gathenng of founding figures and luminaries from the early days of the org, featuring
brand new works and newly preserved masterpieces from Bruce Baillie, Lawrence
Jordan, Robert Nelson and Chick Strand. (Stave Polta)

Lawrence Jordan: Cosmic Afchemy (2010) 24 min. [ Bruce Baillie: Castro Street {1966}
10 min. & Hera | Am {1962} 11 min. / Robert Nelson: Confassions of a Black Mather
Succuba {1965) 16min. & Panny Bright and Jimmy Witherspoon (1967) 4 min. / Chick
Strand: Fever Dream (1979) 7 min. & Waterfaif {1967} 3 min.

e —— = ——————
FRI 24 SEP » 7:00PM * CS

Return to Canyon - Program (i

Presented in collaboration with Canyon Cinema, Exploratorium’s
Cinema Arts Program and the USF Film Studies Program
Curated by Liz Keim and Melinda Stone

Bruce Baillie in person
|free)

Come join us for a night of celebration under the stars and grand redwoods of Canyon
California, the birthplace of San Francisco Cinematheque and Canyon Cinema. This
anniversary screaning harkens back to the early days of Cinematheque {then one and
the same with Canyon Cinema) featuring some of the first films screened in the little
hamlet. alona with vintaoe serials. cartaons and the sionature Canvon Cinema News

E

SUN1T0 OCT » 1I0AM & 4PM * MT
Chartes & Ray Eames: A Powers of Ten Cinema Celebration

A co-presentation with the Expleratorium’s Cinema Arts Program
in association with Eames Office

In 1968, Ray Eames and her husband, Charles Eames made a nine-minute filmed
called Powers of Ten that influenced the way millions of people see the world. This
cinematic journey out to the edge of space and time and then back again deep into
a carbon atom located in the hand of 2 man napping &t a picnic has inspired artists,
sducators, scientists and indivitduals alike. The Eames were arguably the mastimportant
and egalitarian American designers of the 20th century and contributed to the fields of
education, architecture, design, manufacturing, cinema and photography. “Take your
plaasure seriously” is a famous statement of Charles Eames and wa intend to do just
that by celebrating Powers of Ten with activities, demonstrations, convarsations and,
of course, films, exploring the relative scale of things and the philosophy and ideas of
Charles and Ray Eames. {Liz Keim)

Charles & Ray Eames: Powers of Ten (1968), 9 min.

|
WED 13 OCT ¢« 7:30PM * PFA

Radical Light: 1961-1971

A co-presentation with Pacific Film Archive
Peter Hutton, Lawrence Jordan and Robert Nelsan in person

Robert Nelson: Oh Dem Watermelons (1365) 11 min. / Gunvor Nelson & Dorothy Wiley:
Schmearguntz (1966} 15 min, / Lawrence Jardan: Duo Concertantes (1954) 9 min. / Anne
Severson: | Change | Am the Same (1969} 1 min. f Bruce Baillie: Valentin de las Sierras
{1967} 8 min. / Lenny Lipton; Doggie Dinsr and Raturn of Doggia Diner (1969} 7 min. / Peter
Hutton: July 71 in San Francisco, Living at Beach Street, Working at Canyon Ginema,
Swimming in the Valley of the Moon {1971) 35 min,

FRI 15 OCT » 7:30PM * BAM

RADICAL L@TE:BOOK LAUNCH

FPart of L@te: Friday Nights @BAM/PFA
A co-presemtation with Pacific Film Archive and Berkeley Art Museum
Programmed by Kathy Geritz and Steve Seid

An evening of light shows, multiple projection pieces, film loops by Craig Baldwin,
Gibbs Chapman, Pater Conheim, and Thad Povey & Atfonsa Alvarez, as well as other
cinema psychedelica to celebrate the publication of Radical Light Film and videomakars
discussed in the book as well as writers who contributed to i will join tha festivities.
{Doors 5 p.m., DJ 6:30 p.m.)

SAT 16 OCT ¢ 6:00PM * PFA
Radical Light: Stories Untold

A co-presentation with Pacific Film Archive
Gaorge Kuchar, Chip Lord and Anne McGuire in person

James Broughton: The Bsd {1968} 19 min. / Curt McDowell: A Visit to Indiana (1970}
10 min. / George Kuchar: A Aeason to Live (1976} 26 min. / Max Almy: Deadling (1381}
5 min. / Chip Lord & Mickey McGowan: Easy Living (1384) 19 min. / Scott Stark: /'l Walk
with God (1994) B min. / Anne McGuire: Al Smiles and Sadness (1339} B min.

VENUES

ALL IN SAN FRANCISCO
(UNLESS OTHERWISE NOTED)

N\ AN NN NNNNNN NN\ NN

/- \UI -\ Artists® Television Access
992 Valencia St. (at 21st St.)

BAM Berkeley Art Museum
2626 Bancroft Way (at Bowditch St. in Berkeley)

_ 4.5 The Canyon School
187 Pinehurst Road (Canyon, (A)

¢ 1 I McBean Theatre at the Exploratorium
3601 Lyon St. (near Marina Blvd.)

4 o - Cpacific Film Archive
2575 Bancroft Way (at Bowditch St. in Berkeley)

=4 =\ Lo ]\ - \'san Francisco Museum of Moder Art
151 Third St. (between Mission St. & Howard St.)

\" /1 1 Victoria Theatre
2961 16th St. (near Mission St.)

S/ S ) Y a

SEE AT-A-GLANCE PROGRAM SCHEDULE FOR TiCKET INFO

WED 27 OCT ¢ 7:30PM ¢ VT
Remembering Dennis Hopper:
Curtis Harrington Night Tide

Co-presented with Cosmic Hex in association with The Vortex Room
[members: $5 / non-members: $10)

Curtis Harrington {1926-2007) stands as an underappreciated figure in the history of West
Coast avant-garde filmmaking. Deeply inspired by the surrealistic ethos of compatriot
Maya Deren, Harrington's early poetic films works, which recall the work of his
occasional collaborator Kenneth Anger, are studies of fantasy and subtle atmospheras,
glimpses into fantastical realms equally glamorous and occuit. This belated memorial
screening to this undersung auteur includas a very rara screening of his 1355 short The
Wormwoaod Star {featuring Marjorie Cameron} and his first feature film, the equally rare
Night Tide (1961), starring the late, great Dennis Hopper {1936-2010 in his first leading
role. Inspired largely by the atmospheric approach to horror pioneered by Val Lewton
and James Whale, Night Tide is a somnambulistic dream film of sailars and sirens, set
on the seaside boardwaiks of Southern California. Prints Courtesy of The Academy Film
Archive. (Stave Polta)

Curtis Harrington: The Wormwood Star{1955) 8 min. & Night Tide (1961} 84 min,

SEPTEMBER 23 - DECEMBER 16

2%0)

PROGRAM
SCHEDULE

V/ /S S S /A

WED 17 NOV ¢ 7:30PM VT

New Landscapes for the New World:

Contemporary Spanish Experimental Cinema

Curated by Garbifie Ortega
Presented with support from Direccion General de Politica e
Industrias Culturales of the Spanish Ministry of Culture and

Lonsulate General of Spain in New York
Imembers: §5 / non-members: $10]

Films that think, images that beat, sounds which play ping-pong. This program
rapresents an intanse capsule reflecting diverse and exciting talents in contemporary
Spanish avant-garde cinema. Coming from darkness, animation, found footage and the
exploration of visual and sonic textures describe the illness and cure of the individual
in the present, the opening of other spaces and dimensions, luminous new landscapes,
parancrmal events. “They ara already hare. Or maybe they are just in our imagination.
One way or anather, unexpected things happen...” {Garbiie Ortega)

Izibene Oiederra: Hezurbelizak. Una Fosa Comun. (2007) 4 min. / Oriol Sanchez: Copy
Scream {2007} 3 min. / Fernando Franco: The end {2008} 6 min. / Gonzalo de Pedro: Tabla
aerGbica N4, Estudio para pintores (2007} 9 min. / Velasco Broca: Kinky hoodoo voodoo
{2004} 8 min. / Gerard Freixes: Alona (2008) 4 min, / Ledn Siminiani: Digdtal (2005) 7 min.
/ Luis Berdejo: Forir)est in the des{s)ert (2006) 12 min. / Laboratorium: Como dibujar
animales iristes o cuaderna de todas las cosas vivas y muertas que imaginé fa noche
que te fuiste para sismpre. (How to draw sad animals or a notebook of all the living and
dead things | thought of the night you left for ever) (2009) 7 min.

e e R, ——
WED 1DEC » 7:30PM ¢ ATA

Radical Light: San Francisco Lines of Sight

Curated by Steve Anker
Presented in association with Pacific Film Archive
and Prelinger Archives

[members: $5 / non-members: $10]

Filmmakers ara often drawn ta explore the faca of where they live, and San Francisco offers
a figld of contrasting and visually arresting locations that has inspirad experimental films

and sidnne far mars than it vanere Thin rranenm nfiark mads hnbsnan 10 sed 006
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precade with a potluck-bring your favorite dish, somathing to drink, and your own table
sarvice. Free popcorn will be served during the show. Some of the films to be screensd
includa: Al My Life by Bruce Baillie, Angel Blue Sweet Wings by Chick Strand and My
Name is Oona by Gunvor Nelson. New work will also be featured, including Baflact by
Tsen-Chu Bamboo Hsu and a contemporary Canyon Newsreel made by the students at
Canyon Elementary with the assistance of films students from USF. Special thanks to the
teachers and students at Canyon Elementary Schoo! and to the community of Canyon for
support with the screening. {Liz Keim & Melinda Stone)

Ay e

Chuck Hudina: /karus (1973) 2 min. / Gunvor Nelson: My Name Is Oona {1969) 10 min. /
Chick Strand: Angaf Biye Sweat Wings {(1966) 3 min. / Bruce Baillie: Alf My Life (1966)
3 min. & The Gymnasts (1961) 8 min. / Tsen-Chu Bamboo Hsu: Refiact (2010) 4 min. /
Max Fleisher: Hal Hal Hal {1934} 7 min / Kerry Laitala: Sparkle Plenty (2009) 6 min.

WED 29 SEP » 7:30PM * PFA
Radical Light: 1946-1953

A co-presentation with Pacific Film Archive
David Meltzer in person

Sara Kathym Arledge: a selection of glass slides {13949-1952) 10 min. / Harry Smith: Early
Abstractions, #1-3(1846-1952) B min. / Jordan Belson: SBop Scotch (1952} 4 min. / Sidney
Peterson: Tha Lead Shoes {1949) 17 min. / Christopher Maclaina: The End (1853} 35 min.

WED 6 OCT » 7:30PM ¢ ATA
Recent Documentary: Light Captured/Divisions Recorded

Fresented in association with 3rd i
[members: $5 / non-members: $10}

Brad Butler and Karen Mirza's The Exception and the Ruleis both a complex outsider’s
portrait of Karachi, Pakistan, and a radical interrogation of the documentary farm, Thay
write: “The scars of colonialism, partition and subsequent post-colonialist ventures of
improvement run deep in Karachi. Reprasentations of Pakistan by Western media portray
a rogue state, suffering from confiict, extremism, natural disasters and sporadic martial
law, made more fearsome by its nuclear status. [We] seek to discover the patterns
of everyday life, and how to represent them in this environment.” Equally incisive—if
less reverent—in its questioning of the representation of “otherness,” Steve Reinke’s
Tha Mendi, views a CBC ethnographic doc through the ayes of a sullen ‘70s teenager.
Also screening is Jonathan Schwartz' drifting yet troubled travelogue Nothing is Over
Nothing, described by Schwartz as “a series of portraits, gestures, light captured,
divisions recorded and lines collected in Jerusalem.” {Steve Poita)

Brad Butler & Karen Mirza: The Exception and the Rule (2009) 37 min. / Steve Reinke: The
Mendi(2006) 11 min. / Jonathan Schwartz: Nothing is Over Nothing (2008) 18 min.

WED 6 OCT * 7:30PM * PFA
Radical Light: 1953-1960

A co-presentation with Pacific Film Archive

Hy Hirsh: Enari (1353} 7 min. / Patricia Manc Things to Come {1953} 3 min. /
Stan Brakhage: /n Between (1955} 10 min. / Will Hindle; Pastorale d'Ete (1958} 9 min.
/ Alten Willis, Philip Greene, David Myars: Havs You Soid Our Dozen Roses? (1959)
9.5 min. / Christopher Maclaine: Beat {1958) & min. / Bruce Conner; A Movie (1958)
12 min. / Jane Belson Congsr Shimana: Odds and Ends (1958) 5 min.

SAT 9 OCT ¢« 2:00PM » MT

Charles & Ray Eames: a selection of short films

Curated by Liz Keim
A co-presentation with the Exploratorium’s Cinema Aris Program
in assaciation with Eames Office

Friends of Exploratorium founder Or. Frank Oppenheimer, Charles and Ray Eames
maintained a close relationship with the museum during their lifetimes and are
ever-present as kindred spirits in the 2ist century. Through furniture design, books,
exhibitions and film, the Eames applied a very special blend of playful and intellectual
curiosity to a divarse range of earthly subjects; from planetary motion and bread making
to architectura and sea creatures. The strength of their film work lies in their incredible
translation of often complex principles into elegant meditations on who we are as how
we see the world around us. {Liz Keim)

Radical Light: The Erotic Exotic

A co-presentation with Pacific Film Archive
Alice Anne Parker (Anne Severson) in person
Introduced by Eric Schaefer

Karen Johnson: Orange (1571) 3 min. / Jerry Abrams: Eyetoon (1968) 8 min. / Anne
Severson: Near the Big Chakra {1972} 17 min. / Connie Beeson: Tha Now {1971) 15 min.
/ Scott Bartlett: Lovemaking (1370} 13 min. / Anne Sevarson: Riverbody (1370} 7 min. /
James Broughton: Erogeny (1976) 6 min.

SUN 17 OCT * 6:30PM * PFA
Radical Light; Procession of the image Processors

A co-presentation with Pacific Film Archive
Stephen Back, Warner Jepson, Robert Pacelli
and Skip Sweeney in parson

Live Video Synthesis Parformances by Skip Swaeney {Feedback} and Warner Jepson
and Robart Pacelli (Templeton Mixer).

Skip Sweenay; Koto Feadback and Moog Vidium (1972) excerpts 15 min. / Hy Hirsh:
Divertissement Aococo [1951) 11 min. / Loren Sears: Loops (1368} 6 min. / Scott Bartlatt:
Offon{1968) 9 min. / Philip Greene: Goiden Gata {1968} 9 min. / Stephen Back: /Mluminated
Music #1{1972) 7 min. / Stephen Beck & Jordan Belson: Cycfes {1975) 11 min.

WED 20 OCT » 7:30PM * PFA
Radical Light: 1969-1979

A co-presentation with Pacific Film Archive

Mike Henderson: Dufus/ {1970} 8 min. / Freude: Promise Her Anything But Give Her
tha Kitchen Sink {1968} 3 min. / Curt McDowelt: Confesssions {1971} 16 min. / Barbara
Hammer: Dyketactics {1974} 4 min, / Barbara Linkevitch: Chinamoon (1976} 15 min. /
Dorothy Wilsy: Miss Jesus Fries on Grill {1972) 12 min. / George Kachar: Wild Night in
El Renc {1977) 6 min. / Bruce Conner: Take the 5:10 to Draamiand (1977} 6 min. / Abigail
Child: Ornamentals {1979} 12 min. / Joe Gibbons: Weltschmartz (1979) 15 min.

e ——————————————
THU 21 OCT » 7:00PM - SFMOMA

Private Lives: Beth Custer Ensemble &

the Films of Alexander Hammid

Presented in collaboration with SFMOMA
as part of the NOW PLAYING series

Supported by the San Francisco Foundation
{free with museum admission)

Alexander Hammid (born in 1907 as Alexandr Hackenschmied) was a significant
if underappraciated figure of twentieth century cinema, creating variously poetic
personal “city symphony” films in the 1930s, anti-Nazi documentaries in the "40s and
pionaering IMAX spactacles in the ‘70s. The spouse of Maya Deren from 194247,
Hemmid was a collaborator on perhaps the avant-garde's most influential work, Meshes
of the Afternoon. |n celebration of this vastly underappreciated artist, the Beth Custer
Ensemble {consisting of Custer, Jan Jackson, David James and Lisa Mezzacappa) will
perform original scoras by Custer to his earliest films, Bezucelnd prochazka (Aimless
Walk)and Na Prazském hrade (At Prague Castie]—both extremely rare loans from the
Czech National Film Archive in Prague—and his lesser-known collaboration with Deren,
Private Life of a Cat. Complimenting the performance will be a screening of Martina
Kudiacek's loving 1996 documentary portrait, Aimless Walk: Alexander Hammid and the
seminal Meshes... {Steve Polta)

Alexander Hammid: Aimless Walk {1930) 9 min. / At Prague Castle (1932} 11 min. / with

Maya Deren: Private Life of a £at(1947) 22 min. / Meshes of the Afternoon (1943} 14 min.
/ Martina Kudlacek: Aimless Walk: Alexander Hammid (1896} 48 min.

THU 21 OCT « 9:00PM « SFMOMA
Beth Custer Ensemble: Kote Mikaberidze My Grandmother

The Beth Custer Ensemble wil perform an original program with an expanded ensemble
in SFMOMA's Haas Atrium fallowing the 7:.00PM pragram.

Kote Mikaberidze: My Grandmother {1929} &5 min.

TFY ELS o« NN W ~ FealdWi"l ~ MMM

Radical Light: Women of the West—

’10s Bay Area Experimentalists

Curated and introduced by Janis Crystal Lipzin
Presented in association with Pacific Film Archive
{members: §5 / non-members: $10]

The decade of the ‘70s was characterized by strident manifestos and polemics, a
condition from which artist-mada films were hardly immune. But that history doasn't
appear so simple to those artists who made it. These films both resist and embady the
archetypas that were assignad to art craatad by women of the time. Each film asks us
to ook closely and savor its qualities, such as the meterad scoring in Anne Severson
{Alica Anne Parker]'s The Struggle of the Maat, rigorous & seductive seli-examination
in Barbara Linkevitch's Traces; submission to constructed accident in Jane Dobson's
Stained Picture; unconscious and the corporeal in Gunvor Nelson's Moons Pool. non-
interventionist process in Dorothy Wiley's Cabbags; collision of iflusionism & 2-D in
Caroline Savage's Vayeur, absurdity of the infinite in Freude [Bartiett]'s Fofly, uneasy
meditation on the nature of percaption in Stephanie Beroes® Valley Fever, and painterly
animation in Barbare Hammer's Our Trip. Revisit or discover anew these radical films by
soma of the women who made the Bay Araa scintillata in the 705, {Janis Crystal Lipzin)

Anne Sevarson: Tha Struggle of the Maat{1974) 4 min, / Barhara Linkevitch; Traces {1973}
12 min. / Jane Dobson: Stained Picturs {1982) 4 min. / Genvor Nelsan: Maon's Pool (1973)
15 min. / Dorothy Wilay: Cafbage (1972) 9 min. / Caroline Savage: Voysur (1972} 7 min./
Freude: Folly {1972) | Stephanie Beroas: Valley Fever (1979) 20 min. / Barhara Hammar:
Qur Trip (1880) 4 min.
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THU 4 NOV « 6:00PM  MT

After Dark: Fear

Presented in colfaboration with Explaratorium’s After Dark Program
|free with museum admission]

What are you afraid of? |s it things that go bump in the night or a particular night
somathing bumped? Death? Spiders? Earthquakes?

Experience life After Dark, a cutting edge evening series exclusively for adults that mixes
cocktails, conversation, and playful, innovative sciance and art events. Not a theater,
cabarat, or gallery, After Dark contains aspects of all three. Tonight, through film, activities
and exhibit experiences, wa will explore fear-the line batween it and anxiety, its effects on
our brains and the manipulation of our fears for good and ill. We'll explore the retationship
between fear and pleasure, phobias, fright, flight and what heightened stress of fear and
anxiety might be doing to our bodies and brains. After a night of Fear at the Exploratorium
you might have a different take on what you are afraid of. (Malissa Alexander)

Films TBA

WED 10 NOV ¢ 7:30PM o VT

Radical Light: Bay Area Found Footage—

from Junk to Funk to Punk

Curated and presented by Craig Baldwin
Presented in association with Pacific Film Archive
and Oddball Film + Video

[members: $5/ non-members: $10}

Amaong the rich and richiy varied filmways of the Bay Area is that rather outré {or is
it?) practice known as Found Footage filmmaking, a mode of production that's enjoyed
a peculiarly prominent place in the local heritage. Among the many reasons are the
iiving legacy of Dada and anti-Art, a sensa of Pop humor ahout the pre-fabricated, and,
cruciglly, the no-budget, contrarian, yet generous impulses from the Beat, Hippie and
Punk sub-cultures. A shifting matrix of lifa-styles, psycho-geographies, art- and social-
histories-—and a whole lotta creativityl—has enabled us to discover and shara our own
uses and meanings for things. A crafty imagination can still make its own way through
an ever-more bewildening forest of signs—maybe aven swing from those trees! This is
what is both supremely ironic and profoundly redemptive about this ingenious bricalage
aesthetic. (Craig Baldwin}

Thad Povey: Thine Inward-Looking Eyes {1983) 2 min. / Dean Snider: Stink (1984) 5 min.
/ Chick Strand: Cartoon le Moussa {1979} 15 min. / William Farley: Baing {1975) 10 min.
{ Michael Wallin: Decodings (1388} 15 min. / Bruce Conner: Cosmic Asy {1361) 4 min. /
Jay Rosenblatt: Prayar (2002) 3 min. / Greta Snider: Futility {1989} 9 min. / Kerry Laitala;
Hallowed {2001} 11 min, / Gibbs Chapman; an axamination of exhibits Af1) through E{5)
{2001) 19 min. / Steven Dya: Zero (1936) 3 min. / Devid Sherman: Tuning the Slesping
Machina {1396} 13 min.

nreworks; Michael HUOMICK'S elegant cinematic paean of Shatow ana'light, Manorama;
Mark McGowan's etherea| and mystifying contemplation Fog, Toney Marritt’s whimsical
mystery By The Saa, Abigail Child's Pacilic Far Fast Line, a cinematic re-prasentation of
downtown movament and rhythm; Ken Paul Rosenthal’s f My Bike, a poetic rumination
on life lived on the streat; Tomonari Nishikawa's Market Street, 8 concentrated mosaic
of pstterns encounterad on the city’s main thoroughfare; Scott Stark’s delightful visual
conundrum of urban spaces, SLOW: and Anne McGuire's verité fantasy on the urban
mundane, Joe DiMaggie 1, 2 3 Thanks to Steve Polta. (Stave Anker)

Dominic Angerame: Fraadom’s Skyway (1980} 5 min. / Michael Rudnick: Panorama(1982)
15 min. / Mark McGowan: fog {1979} 7 min. / Toney Merritt: By The Sea (1982) 3 min. /
Abigail Child: Pacific Far East Lina {1979} 12 min. / Ken Paul Rosenthal: / My Bika (2002)
§ min. / Tomonari Nishikawa: Market Street {2005) 5 min. / Scott Stark: SLOW (2001)
16 min. / Anne McGuire: Joe DiMaggio 1, 2 3{1991) 11 min.
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THU 2 DEC « 7:00PM » SFMOMA

Sylvano Bussotti Rara (Film)

Performed with live piano accompaniment by Sylvano Bussotti
Presented in colfaboration with SFMOMA as part of

the NOW PLAYING series, the ltalian Cultural Institute

and the Progetto Sonora-CEMAT

[free with museum admission]

An evening with ltalian composer and director Sylvano Bussotti, inspired by the just
opened exhibition Exposed: Voyeurism, Surveillance, and the Camera Since 1870. A key
innovator in contemporary music since the early 1960s, Bussotti's silent Rara {film) links
"filmed portraits” of the lialian avant-garde, from the circle around Pier Panlo Paselini
to the ex-pats of Julian Beck's The Living Theater, to Bussotti's muse Cathy Berberian. In
this screening, we watch the director watch and respond to his film. (Frank Smiegel)

THU 2 DEC » 9:00PM « SFMOMA

Bussotti: Concert-Retrospective

Sylvano Bussotti and the sfSoundGroup in performance
Curated by Luciano Chessa

Follawing the screening, stSoundGroup joins the composer to move across Bussotii's
music, including the 1358/9 Breve for the early electronic instrument, ondes martenot, to
the sizzling two-pianos duo Tableaux vivants avant La Passion selon Sade (1964), 10 the
current Variazione Berio (2007). As always at Now Playing, Meatpaper magazine leads a
“Food & Thought” event on the Rooftop Garden.

e ———————————— |
WED 8 DEC » 7:30PM » VT

(inematheque Benefit

Save the date and stay tuned far more information about an exciting event to benefit San
Francisco Cinemathegue! Plans are underway for an evening of films and discussions.
Check our website and your inbox for more details.
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THU 16 DEC » 7:00PM  SFMOMA

Nathaniel Dorsky: Winter Light

Nathaniel Dorsky in person
Presented in colfaboration with SFMOMA and in association

with the Peetry Center
[members: $7 / non-membars: $10]

Afilmmaker since age ten, Nathaniel Dorsky has spent a lifetime exploring the expressive
photographic potentials of Kodachrome film. In this exploration he has created some of
the medium’s most significant and moving color film works. Sadly, the development of
Kedachrome will cease in December 2010. As if in observance, Compline, Dorsky's final
Kodachrome film, is described as “a night devotion or prayer, the last of the canonical
haurs, the final act in a cycle.” His most recent works, the “sister films” Aubade and
Pastourells, represent a turning point for the artist—nhis first works shot on color negative
film. Each inspired by the troubadour tradition of courtship songs, these films impart the
poetics of loss and of new beginnings. Finally, 2008's Wiafer {also shot on Kodachrome)
is an ode to the uniqueness of the San Francisce season; “flesting, rain-soaked, verdant,
a brief period of shadows and renewal.” {Vanessa O'Neil and Steve Poita}

Nathaniel Dorsky: Pastourafle (2010} 17 min. / Aubade (2010) 12 min. / Compfine (2009}
19 min. / Winter {2008} 22 min.




